
Course Proposal for EXPO 1223: Expository Writing

Instructor: Jeanetta Calhoun Mish

jlcalhoun@ou.edu

Note: although this course is designed as a writing course, it is easily adaptable for a literature or 
American studies course. 

[course;description]

In this course, we will explore documents—fine art, graphics, film, poems, stories, songs, action 

calls, advertising, and web sites—created to engage the public in social movements.   This 

course is designed topically and will consist of the following modules: Intro to Social 
Movements;  Class Consciousness & Labor Struggle; Peace & Anti-War Movements, Race; 

Gender & Civil Rights; WhatÕs Going On: Social Movements Now .  Specific movements we 

will explore include the labor movements of the early part of the twentieth century and today, 

the varied civil rights movements throughout the century, AIDS activism and environmental 

actions in the last decades of the twentieth century. As a final project, students will create 

creative and practical documents designed to promote the twenty-first century social 

movement of their choice.

Writing in this course will be centered around four genres: personal essay, rhetorical analysis, 

comparative critical review, and white paper.  There will also be guided reading and research 

journaling assignments such as writing a polemic, evaluating propaganda, responding to art 

works, reviewing songs and movies.  The final project for this class will combine the genres 

into a “white paper”; each white paper must display a creative component, for example: a 

poem, artwork, song, personal engagement narrative, or an artfully designed website.  Students 

will present selected portions of their white papers during the last few days of class.

Befitting the course’s theme, you must be actively engaged with the class, participating in 

discussions (both in class and online), peer reviews, and conferences.

[how ; to ; use ; this ; syllabus ]
First, you should get familiar with it right away—knowing how the class works and what is 

expected of you puts you in a great position to succeed.  Secondly, be sure to read the class 
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schedule closely, and check to make sure you have completed all assignments.  Finally, read 

carefully and make sure you understand the “Guidelines for Reading Journals”  and the 

“Guidelines for Portfolios.” If you do not understand something, please ask.  Finally, the 

complete syllabus, including reading assignments and journal guidelines, is always available 

on D2L, as are numerous links to websites you might find helpful.

[texts}

Revising Prose by Richard A. Lanham (any edition, used or new)

The Art of Protest: Culture and Activism from the Civil Rights Movement to the Streets of Seattle by 

T.V. Reed 

Give Me Liberty: A Handbook for American Revolutionaries by Naomi Wolf 

Course Packet & Course Delivery System Resources

A college-level Dictionary

A Pocket Style Manual (5th Ed.) by Diana Hacker

[w riting ;a ssignments ]

There will be four (4) formal writing assignments in this course, one for each of the four 

movement topic areas. The first area, Introduction to Social Movements does not require a 

formal paper. 

Introduction to American Social Movements in Art, Literature, & Song (10% of grade)

Class Consciousness & Labor Struggle (15% of grade) Genre: Reflective Personal Essay

Peace & Anti-War Movements (20% of grade) Genre: Rhetorical Analysis

Race, Gender & Civil Rights (25% of grade) Genre: Comparative Critical Review

WhatÕs Going On: Social Movements Now (30% of grade) Genre: White Paper & Presentation

The grading percentages above reflect the value of the module as a whole to your final grade; 

the module grade includes grades for informal writing assignments, worksheets, and the 

formal paper for the unit. You will also be completing the informal writing assignments 

designed to help you formulate and refine your ideas about the topic at hand as well as to help 

you practice the fundamentals of good writing.  You may choose to make a post-grade revision 

on any ONE of the first three papers; your grade on that revision will be final. A post-grade 

revision can raise your final grade but it cannot lower it, since I will use only the highest grade 

for calculations.
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[Notices]

Accommodation:  

If you have a disability that may prevent you from fully demonstrating your proficiency, please 

contact me so that we can discuss accommodations that will allow your unrestricted 

participation in the course.

Make-up Work:  

If you are absent from class, it is your responsibility to find out what assignments were made 

and what was discussed in class.  Class discussions and group work are always relevant to good 

performance—journal prompts and essay assignments reflect ideas and themes discussed in 

class.  It would serve you well to plan ahead if you know you will be absent by asking a 

classmate to share notes with you and/or record the lecture/discussion for you, although it’s 

best to avoid absences altogether.  You should cultivate classmates who are willing to help you 

out if you must be absent—and whom you are willing to assist in return. I will not reenact 

class for you.  If you are ill for an extended time or have a family emergency that requires you 

to be absent for several days, please let me know as soon as possible.  I will work with a 

student who has extenuating circumstances, but only if those circumstances can be 

documented and if the student informs me of the difficulties as soon as possible.  All 

assignments and course documents will be available in your course delivery website.

Academic Misconduct & Plagiarism:

I will investigate and report plagiarism and academic misconduct. Plagiarism is a serious 

offense and can cause you (depending on the circumstances) to fail the class, be placed on 

probation, and/or be expelled from the university.  Plagiarism means presenting someone 

else’s ideas or writing as your own.  There are four different kinds of plagiarism, all prohibited 

by the academic code. Academic misconduct includes cheating, “improper collaboration,” and 

“submitting the same assignment for different classes.” 

Late Policy: 

I reserve the option not to accept any late assignments unless you have a documented excuse. 

(Please see “Absences” above.) An absence from class on the day an assignment is assigned or 

due does not constitute a sufficient excuse for late assignments; all assignments are extensively 

described in the syllabus and all handouts and worksheets are available on D2L. Your journals 

will be posted to D2L, so you can always turn them in on time. IF you are experiencing 

difficulties, email me IMMEDIATELY. We can make arrangements IN ADVANCE (coming in to 

class without your assignment does not constitute prior arrangements) to aid you in 

completing your assignments in a timely manner.
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Attendance: 

DO NOT MISS CLASS!!! You MUST attend this class to succeed.  Coming to class and 

actively participating in our discussions are also important parts of your education.  Please see 

the Expository Writing Department's Attendance policy. Arriving more than 15 minutes late 

counts as an absence.

General Warnings:

In this section of the course policy, many instructors supply a list of acceptable and 

unacceptable classroom behaviors.  I do not choose to treat my students as if they were in 

elementary school.  As long as we all respect our University and each other by acting like the 

intelligent, responsible adults we are, there will be no problems in our classroom. This 

includes refraining from the use of language intended to abuse others.  Some of the topics 

addressed in this course can provoke passionate responses, and this is acceptable, so long as 

those responses follow the general guideline of respectfulness.

Holidays, Events, & Deadlines: 

You may access holiday dates, drop and add dates, & other important dates on the academic 

calendar at the University Website.
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Course Proposal for EXPO 1223: Expository Writing

Instructor: Jeanetta Calhoun Mish

jlcalhoun@ou.edu

[response;journal;guidelines]

Your response journals are worth more than any other set of grade items because they 

facilitate the acquisition of several important critical, intellectual, and academic skills.  

Thoughtful, well-written response journals require that you read closely and carefully, pay 

attention to concepts as well as narrative, consider how several texts relate to one another, ask 

questions of the text, and, Þnally, they require that you practice expressing critical opinions 

and discoveries about the text in your own words.  You will likely use your responses in 

crafting your genre papers. Some journals will be Òguided,Ó that is, I will ask you to respond to 

a particular question; for unguided journals, you may use the suggestions found below to help 

you write your entry.

Journal entries must be posted to the appropriate D2L dropbox before the beginning of class 

EVERY TUESDAY. Reading journals for this class must be a minimum of one full pageÑthat 

is, written in 12-point, Times New Roman font, and ending at the very bottom of the page.  

This is approximately 250-300 words.  I will not accept shorter journals; this does not mean I 

will give them a low grade.  I will not accept them, and if you wish to receive credit for an 

unacceptable journal it must be rewritten.  

Journals will be given a number grade between 1 and 10.  The total points will be divided by 

the total possible points and that percentage will be your journal grade, which will be 

calculated into your portfolio grade at 20%.  Journals will be graded on solely on the basis on 

content.  

I do not want mere summaries or descriptions of the works, but I am looking for detailed 

speciÞc explanations of your thoughts with an emphasis on using evidence (quoted material) 

from the text.  Qualities of a great journal entry are that the writer concisely and clearly 

captures the essence, central issues, or techniques of a work; approaches the text in an 

original, illuminating way (which could include a personal approach), provides possible 

answers to the questions it formulates, and uses textual evidence. You must give at least the 
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page number when quoting from the textÑand you should probably have at least one quote in 

each journal, a quote that represents the point of departure for the journal. Bringing a copy of 

your journal entry to class will make your group-work much easier and productive. You may 

choose to respond to one, or to more than one reading based on a common theme or issue, or 

on emotional or intellectual appeal.

Catalysts for your journal entries:

What about the cultural (ethnic/racial/class/historical) context of the work seemed familiar to 

you?  What about the cultural context of the work seemed alien or incomprehensible to you?  

What did you learn from the piece about your own culture? The writerÕs culture? 

What historical issues does this reading/work raise?  What kinds of historical information 

might help us discuss this text? How does it challenge what you thought you knew about this 

period?  

What other reading usefully compare to this piece?  What issues does the comparison raise?  

How is the text structured?  Alternately, to what school or movement or style does the work 

belong? Is the text/work what you expect from texts/works of its genre?  What metaphors and 

similes are found in the text?  What images are presented? How do they relate to each other? 

What themes does the text/work treat?  How does the form/style/genre in which the text is 

written affect its narrative/meaning?  How does this text/work relate to themes of the course?  

Another approach to journaling is to ask a questionÑand then write your way through to 

some kind of conclusion.  For example, you might ask, ÒWhy did this author choose to use this 

metaphor?Ó

Finally, when you are reading/listening/viewing, if you say to yourself, ÒWow!Ó ÒThatÕs 

interesting!Ó ÒI donÕt believe it!Ó ÒThatÕs weird!ÓÑthen that is probably the work you should 

write about.

(Some of my reading journal guidelines are modiÞed and gratefully borrowed from those in 

syllabi by Mark Kamrath at the University of Central Florida, Dana Nelson at the University of 

Kentucky, and Charles Mignon at the University of Nebraska.)
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Course Proposal for EXPO 1223: Expository Writing

Instructor: Jeanetta Calhoun Mish

jlcalhoun@ou.edu

[grading;philosophy]

If you are curious about why an assignment received a particular grade, here is a run-down of 

how these grades are established:

A C paper is a satisfactory paper.  It may not display special competence, but it gets the job 

done by meeting all of the given criteria for the particular assignment.  It is adequate in each 

of the following three areas: 

1.!Content.   The C paper fulÞlls the assignment.  It meets all speciÞed requirements as to 

subject, pattern of organization, length, etc.  Moreover, it presents a sound central idea 

supported by relevant material.  The central idea may be lacking in originality, and the support 

may achieve nothing greater than sufÞciency, but everything is there and in place.  

2.!Organization. The paper has a discernible and logical plan.  The entire essay is uniÞed in 

support of the central idea; individual paragraphs are similarly uniÞed in support of 

subordinate points.  The train of thought is generally clear.  Failure to provide adequate 

transitions may occasionally make the organization seem a bit disjointed.  In contrast, the 

organization may be artiÞcial, forced and labored.  Essentially, however, logical order prevails, 

to the beneÞt of the intended audience. 

3.!Expression and mechanics.   Although the style need not be distinguished, the C paper is 

written in clear English.  The C paper may commit a few mechanical errors, but such lapses 

must not be serious enough or frequent enough to interfere signiÞcantly with the 

communication of ideas. 

The B paper goes beyond adequacy to excellence.  The thesis may be more original or 

interesting, and the paper shows full awareness of its intended audience.  The organization is 

clear, and the presentation ßows naturally from point to point.  The overall structure of the 

paper is well thought out and is appropriate to its audience and purpose.  Sentence structure 
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and diction are effective, requiring only minor improvements.  There are at most only 

infrequent and minor errors in grammar, punctuation, and spelling. 

The A paper  has all the virtues of the B paper, but in fuller measure and to an exceptional 

degree.  It is particularly marked by originality in thought and elegance of style.  The 

organization is carefully crafted to give a sense of the necessary flow of the argument.  

Audience accommodation is adeptly managed. 

The D paper fulfills the assignment overall, but to an inadequate degree.  A few, but not all, of 

the following problems may occur.  The paper does not appeal to the intended audience or 

does not satisfactorily fulfill its stated purpose.  Sometimes, the purpose cannot be discerned 

without some work on the reader’s part.  It is difficult to keep track of the organizational 

structure.  The paper may suffer from significant errors in grammar and/or mechanics, and the 

diction may be problematic for the intended audience. 

The F paper  shows more than one or two of the problems mentioned as typical of the D 

paper; or it is off the assignment or falls seriously short of length requirements (which almost 

invariably means insufficient depth of analysis or discussion); or the thesis is unclear; or the 

organization is haphazard; or there are numerous and consistent errors in grammar, 

mechanics, and diction. 
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